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Logline
“It can’t always be summer" is a documentary that examines the development of a group of teenage kids
from the outskirts of Naples and their involvement in a theatre group.

Synopsis
Chiara Stella, Domenico and Alessio are all 15 years old and every Monday they go to theatre classes at the
Centro Asterix, a recreational space with a small theatre, located in San Giovanni in Teduccio, a district in the
eastern suburbs of Naples. The three are from neighbouring areas: Ponticelli, Barra and San Giovanni itself.
They are involved in rehearsals for a production of Vincenzo De Pretore, a play by Eduardo De Filippo. Nicola,
the director of the show, has suggested this text for a particular reason: it reflects the lives of many of the
kids and depicts the kinds of situations they are faced with daily.
The film closely follows the relationships between the children and their teachers; Nicola encourages the
children to look into themselves and find ways of facing life with a conscious and above all calm approach.
The stories, the needs and personalities of Chiara Stella, Domenico and Alessio emerge through crises,
successes and reflection; they open up to each other thanks to the methods and direction of Nicola and
through improvisation on the stage. The theatre thus becomes a space for discussion and self-analysis. With
their eminent stage debut, our actors will succeed in breaking through their inner barriers and will emerge
recounting their discoveries.
Director's goal
This film grew from the need to reflect on a phase every human being goes through: adolescence, in this
case in a marginal environment in the suburbs of Naples. But the goal was, however, to give a positive
account of this time of life, looking towards the future and to the need and the right to be happy.
We witness the lives of these kids, together with their concerns, joys and insecurities. These lives are played
out on the stage of Centro Asterix, one of the few municipal recreational areas in the eastern outskirts of
Naples with initiatives supported by social workers and cultural associations. As the theatre piece takes
shape, it's on that stage that those lives and feelings emerge and are made explicit. This is because the
theatrical representation is stronger than the daily reality that the kids live in, but as the story progresses we
also discover that it’s because these kids have an innate propensity and intelligent capacity for stagecraft.
Their faces and those of the educators capture the viewer's gaze and lead it through a minute and intimate
story that perfectly illustrates a controversial and much debated issue: the possibility that two generations
can voluntarily decide to meet each other halfway, driven by necessity, hope, joy and ambition.
Helped by close ups, we recognise and empathise with the emotions of the three main characters: Chiara
Stella, and Domenico Alessio. On a different side, the film probes the anxiety and concern of the generation
that grew up in another way and in another world – the educators, namely Nicola, ready to step up to the
plate and find a way to reach out to kids who are all but lost, or find the right way to understand them and
help them grow.
The film is not overly didactic on what the Centro Asterix is or what the educators do. All the situations take
place inside and outside the Centro Asterix and are rooted in the present and the lives of the characters. Our
approach was to make the camera an observer, complicit with their behaviour but not invasive, underlining
ourconnectedness with the characters in the film.
The issues underpinning the dynamics of adolescence are explored through the exchanges and relationships
between the kids during the improvisations, as rehearsals progress, and outside the theatre.
The film does not have a precise point of focus or an objective view of adolescent in general. The idea is to
avoid prejudice; each character is shown through theatre performance and relationships with their
companions. It is therefore an ensemble piece, but one that attends to the development of the three main
characters and gets very close to them, often right inside the scenes on stage.
Biography
Sabrina Iannucci and Margherita Panizon

Both
born
in
1989,
they
are
videomakers
and
documentary
directors.
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Tuscia of Viterbo. She is involved in the coordination of the film festival Images from the Global South and
the Tunisian festival JourneesCinématographiquesMéditerranéenneesde CheniniGabès.
Margherita attended the Faculty of Film and Theatre at the University of Reading. On completion of her
thesis she went to South America to make a photographic record of the local bar culture.
They have both worked for production companies film in Paris. Sabrina at La Luna Productions and
Margherita at LesFilms D'Ici.
They attended the FILMaP Atelier del Cinema del Reale in Naples, a documentary-oriented training and
production course. After this they made the feature-length documentary Non può essere sempre estate.
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Curator of events, exhibitions and various cultural initiatives since the nineties. In 2002 she founded
Parallelo 41 productions, a Naples-based independent cooperative with the mission of promoting the
creative energies of the local area and getting them shown on the same footing as the international film
scene. Over the years she has produced a series of creative documentaries developed by the cooperative.
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Production company
The company's fundamental asset is the near thirty-year experience of Arci Movie in the promotion of film,
education and culture. It is on this basis that the work of the cooperative develops, making connections
with film professionals and auteurs – especially in the cinema du reel – and forging new creative and
production partnerships. The group's aesthetic principles are informed by a lightweight approach: digital
technologies, minimal crews, street locations, characters and stories rooted in reality and narratives that
question and recount it. In the last three years the cooperative has been in partnership with FILMAP and
coordinates the productions of the Atelier di cinema del reale, directed by Leonardo Di Costanzo.
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